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by the French Government; made Knight 
of the Legion of Honor, 1910; he also 
is a professor at the Julian Academy, 
Paris. 

In all of his pictures, landscapes and 
interiors, there is the note of sincerity, 
the individuality that comes to the true 
,artist through intelligent sight and feel- 
ing. His work has the grandness that 
is peculiar to simplicity — a refreshing 
virtue in this chaotic period through 
which art is being dragged by "ultra- 
modernists," "futurists" and others, 
masking the sublime with the ridiculous 
and calling it art. 

Some of Pages's canvases are expres- 
sive of his love of Brittany. "The Room 
in which Renan was Born" and "A Peas- 
ant Interior" are studies of exceptional 
keenness. They are rooms in which one 
feels human presence, although there are 
no figures, only a dozing black cat before 
the open fireplace in Renan's room, but 
life is there, the human touch. It makes 
no difference whether Pages uses dark 
colors, as in these interiors, or whether 
his colors are bright, a landscape in a 
flood of sunshine, there is always a 
blending and a warmth of feeling that 
gives a living glow. His pictures mani- 
fest his deep study of nature. Further- 
more, he knows how to combine those 
elements which express his own vivifying 
ideals. 

The charm, romance and the languor 
of Spain have been reproduced by Pages 
in two scenes painted in Toledo, "The 
White Patio" and "The Blue Patio." 



But no less well has he interpreted 
Belgium; a painting entitled "An Old 
Canal, Bruges" being numbered among 
his most successful achievements. Of 
all the paintings shown in the San Fran- 
cisco Exhibition, however, the. one which 
seemed most intimately sympathetic was 
a canvas entitled "A Fisherman's Hut, 
Brittany," which pictured a quaint little 
home, hanging on the rocks, its roof a 
brilliant red, two boats near the shore 
with their red sails reflected a little less 
vividly in the shallow water. In the 
doorway is a peasant woman, her face 
sun tanned, a characteristic figure in her 
dark dress, sitting with drooping shoul- 
ders, weary from the years of labor that 
fell to her lot as a child of the soil and 
the sea. In this picture, and in all the 
others shown, there is evidence of clear 
perception and a firm bold hand, mark- 
ing the work of the true and accom- 
plished artist. It is not surprising that 
these pictures found many sincere ad- 
mirers. 

If a word should be said of Mr. Pages, 
the man, it is that one feels in talking 
to him that the simple privilege of being 
an artist is in itself a sufficient reward. 
He wears his laurels with a charming 
modesty. While studying his pictures, 
one recalls what Millet tells us in the 
manuscript note accompanying unpub- 
lished sketches: "It is the treating of 
the commonplace with the feeling of the 
sublime that gives to art its true power." 
It is this "feeling," in its keenest sense, 
that manifests itself in Pages's paintings. 
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FOR many years the painters of Cali- 
fornia have found their way to the 
old historic town of Monterey seeking 
motifs offered them by the inexhausti- 
ble wealth of beauty of its surroundings. 
Both in and around Monterey one sees 
on every hand subjects that fascinate. 
The time-seasoned rocks ; the wind-tossed 



cypresses, their gnarled trunks bleached 
to ghost-like whiteness by the strong salt 
winds; the sturdy live-oaks breathing 
warmth and vigor; the restful grain 
fields with their background of dark 
pines and long undulating lines of dis- 
tant hills; the blueness of its crescent 
bay; the. glistening sand dunes vivid 
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with light and color — all attract those 
who love beauty. The lingering ruins of 
the old historic adobes overspread with 
grayness of age which harmonizes them 
with earth, sea and sky, greatly enhance 
the artistic beauty of the place. Like 
old and priceless jewels in a modern 
setting they lie — these crumbling ruins 
of what was the old Spanish town of 
Monterey, among the rich effulgence of 
nature. 

To create an art center in the midst of 
this natural beauty and to turn the atten- 
tion of the California painters, as well 
as those of the East, to it as an incom- 
parable sketching ground an art gallery 
was established and for several years 
has been maintained in Monterey. It is 
located in the Del Monte Hotel where 
visitors from all parts of the world may 
see the best of California art. Sur- 
rounded as this building is by beautiful 



gardens, no more appropriate place 
could have been found. The plan was 
originated by Mr. A. D. Shepard of San 
Francisco, General Manager of the Pa- 
cific Improvement Company, but was 
carried out through the cooperation of a 
group of San Francisco painters, among 
whom Charles Rollo Peters was most 
active, and with the assistance of Mr. 
Charles Aitken, at that time editor of 
the Sunset Magazine. 

While maintained wholly by private 
individuals, this gallery is under the ab- 
solute control of the painters, and has 
from the first represented the work of 
the leading artists of the State. Every 
effort is made to sustain the highest 
standard of excellence in its exhibitions. 
The jury, which passes upon all pictures 
submitted for exhibition, changes from 
year to year and is composed of the most 
prominent California artists. William 
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Keith served on this jury for several 
years. Among the other artists who 
have contributed to the success of the 
exhibition are: Arthur Mathews, Charles 
'Hollo Peters, Gottardo Piazzoni, Xavier 
Martinez, Charles Dickman, John Gam- 
ble, Mary Curtis Richardson, Will 
Sparks, Sydney Yard, Ferdinand Burg- 
dorf, M. De Neale Morgan, G. Cade- 
nasso, M. Evelyn McCormick, Harry 
Stuart Fonda, Eugene Neuhaus, May- 
nard Dixon, William Adam, Mary 



Brady, C. Chapel Judson, Percy Gray, 
Isabel Hunter, Maurice Del Mue, Bertha 
Stringer Lee, Maren Froelich, Emily 
Travis and other California painters. 

Those who exhibit annually now ex- 
ceed forty in number. In the southern 
part of the State there is a group of 
strong virile painters, exponents of the 
pi em-air^ school, who are regular exhib- 
itors. Among the most conspicuous of 
them are William Wendt, Jean Mann- 
heim, Detlif Sammann, Benjamin 
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ART AND PROGRESS 



Brown, Hanson Puthoff, Maurice Braum, 
Carl Oscar Borg. Departing widely 
from the older and more academic meth- 
ods, but producing work strongly indi- 
vidual and original, are: Gottardo Piaz- 
zoni, Joseph Raphael, Ernest Bruce Nel- 
son, Clark Hobart, Lee Randolph, Ar- 
min Hansen, Lester Boronda, R. Cuneo, 
Clarence Hinkle, E. Charlton Fortune, 
Anne Bremer, who are likewise ex- 
hibitors. 

Recently a number of well-known' 
Eastern painters have taken studios in 
the Monterey artist colony, some to re- 
main permanently, others to come year 
after year seeking those motifs which 
can not be found elsewhere. These, too, 



have contributed to the success of the 
Del Monte exhibitions. William Rits- 
chel and Carlton Chapman, of New 
York, and William Silva, of Washington, 
are among these. Each year brings an 
influx of new painters to the Peninsula 
which gives a most encouraging outlook 
to the future of California art, as con- 
tact with new spirit will give an impetus 
to our Western men, inspiring them to a 
broader vision and renewed activity. 

When the history of California art is 
written, Monterey Peninsula will fur- 
nish a colorful and important chapter 
and the Del Monte Gallery will be rec- 
ognized as a large factor in the develop- 
ment of art in the State. 
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